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O Koouog tou O.0.

O kdopos tou Oidinnou Owtiddn ival o kdopos evés Aunnuévou naidiou, evés avAcUXou apXITé-
Ktova, evés IpwVvIkoU apnynti. KOk xwpis AeZdvies; OoutouploTika napauubia; Aentouépeles
NOA€0S0UIKOU Ayxous; ONws Kal va €IS QUTES TIS EIKOVES KATaANYELS 0TI N NAYIQ, EVIOTE KPUNTIKN,
S1dxutn ndviws, aA\d kai sondlouca PEPIPVA TOU IKAoTikoU €ival va pwTioEl ToV KAOVIOUO,
10 pNyua, Tov 8ixacud avdueoa oto 8nPdacio kal oto 1I8IWTIKG aioBnua, oTo PECA Kal OTo £§W
TOU XWPOU, OTo €ival kal 0To €xXelv Tns Unapéns. E€oU kal ta oxeddv unxavonoinuéva npdowna
TWV 10TOPIWYV TOU CUVNOWS EPPavifovial MEPIXAPaKWHEVA, EYKAWRIOUEVA, anogevwuéva o€ Uia
napaicONTIKN, OVEIPIKA, €ViOTE SUCTOMIKN MPAYMATIKOTNTA—EIKOVES MOU AANOTE AMOTUMWVOUV
TPUPEPES OYEIS PIas avoikela OIKeias MOANS, AANOTE TOV NalyvIwdN TPOUOo PJalavepIkwy NaAISIKWV
naixviSiv Ki AANOTE, NAAI, apouykpdlovial ek Tou ouotddnv tnv avdoa PUBIKWV TEPATwWY TOU
aotukou IotoU.

Ytnv €kBeon "Koundpool” o PIAGTEXVOS UEVEI HETEWPOS: MOIOI, EVIEAEL, €ival Ol Koundpool Kal
noloi ol MpwWIaywwvtoTes; OI €VOIKOI TwV aneINTIKWV N angNoUPEVWY NOAUKATOIKIWV; O Tepa-
XIOUEVOS, O KATAKEPUATIOUEVOS, O BPUPUATIOPEVOS, XWPOS MoU Tous MePIBANAEL; H, unnws, ol
Beates, gueis, Nou PECW NS TExvNs, avadntoUue TN XAPEVN CUVEKTIKOTNTA, TO xauEvo BAuBos
gIas anopayeupPevns, acuvexous KaBnuePIvoTNIas;

MigéA Ddis

Ph.Ph.'s World

The world of Philippos Photiadis is the world of a sorrowful child; an unquiet architect; an ironic
narrator. Comics without captions? Futuristic fairytales? Details of urban angst? However you
may look at these images, you come to the conclusion that the oblique, oftentimes cryptic, but
always diffuse and simultaneously dominant intention of the artist is to shed light on erosion,
the break, the split between public and private awareness, between the inner and the outer
world, between the existential being and having. Consequently the almost mechanized faces in
his stories usually appear closed in, caged in, alienated in a delusional, dream-like, sometimes
dystopian reality; images that at times record tender aspects of an unfamiliarly familiar city,
at other times the playful terror of maze-like childhood games and yet in other instances, they
listen to the complex breathing of mythical monsters of the urban realm.

The exhibition “Bit Players” find the art-lover ambivalent: who, when it comes down to it, are
the bit players, the extras, and who are the protagonists? The tenants in the threatening or
threatened apartment buildings? The cut-up, fragmented, shattered space that surrounds them?
Or perhaps the viewers, us, who, through art, seek the lost cohesion, the lost luminosity of a
demagicalized everyday life?

Michel Fais
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Mou MMyav ot TNAeopAoELC;

Otdvovias otnv dyvwaotn NéAN, UE TO 0akidio EAappU, pia vUxta 8a Asiyw, aioddvenka va nep-
natw VEUPIKA Kal kaBoAou S1otaktikd. Eiyal o pévos tou eTeEpOKANTOU MANBOUS Mou KPatd Kivnto.

Eivar napd€evn auth n kaivoupyia NOAN: €Xel KEPAies, AN Ta onitia v €XOuV TNAEOPATEIS.
KpU@tnkav otis anoBnkes o1 TN\eopdoels; eEapaviotnkay ta Kivntd; H anoucia cuoKkeuwyv ava-
napaywyns adianpayudteutou ontikoakouoTIKoU Beduatos Kal KIVNTWY PE QUETPNTES EQAPLO-
YES €va yeyovds SNAwWVE: 0 KOGHUOS QuTNS TNS MOANS anoPAcicE va APNOEl MiCwW TOU TN GUVEV-
vonon kal va mdgoel v enikovwvia.

O1 T€00EPIS UMAE Kal TPEIS KiTpIvol NAIoI NOTIoav e payikd QIATpo evépyelas tnv NoAN. Apwua
kivnons, 6\ol ol dvBpwnol o€ 6pdon. OUte acavoep &€ xpnalyonoloUv. MOvo OKAAES. XTnv ava-
Zhtnon tou AMou. Avhcuxn gacapia otnv NANPN akat@dANnIwy €pYwV YKAAEPI, YAUNES OTEPEES
OTNV MIPOUETA N ynaiapiva. HpwikEs Npondoels o€ KATI oav oIKkoyevelakd Tpanéd. Avepubpia-
oTES ekuoTnpeloels Ndvw and kavane Louis XV. Bitoi6gikol 81dAoyol Yuxwyv otn oKId kadpou
YUUVQV KOPUIWV. Kal n EEppevn xapd Tou GKUAOU o€ BOATA.

‘Ouws, TO MO CUYKIVNTIKO, TO M0 OUOPPO OE AUTAV TV Ayvwaotn NOAN €ival ol KapsiEs. AITES
oTo oxNua, adidleintes apoaiwaons. Tis poipdlouv aav va ival OAEs ol WPES EAeUBEPES. MEXPI
Kal Ol KOPEKAES €xouv kapdia e6w! Me TalaviZe kKaipd N yKaviePid kal EaQVIKA, oTnv NOAN autn,
avapwtnoénka T anéyive n aviapn pas pdroa.

Mepnatdw ypnyopa va Byw and v apioTepn Akpn Tou kadpou va Netdéw 1o KIivntd yiati oute
KASous oKouMISIWV SeV EXEI E6W.
Aoicos Tevénoulos

Who Killed the Tv Sets?

This is my first time in this city. My backpack light as a feather, I'm only spending the night. | felt
myself walking nervously and determined at the same time. Sudden realization: I' m the only one
of this colorful bunch of people with a cell strapped to my ear.

What a strange city this is... Aerials on the rooftops, but no TV sets hanging around the houses.
Have the TV's been smoothly hidden away in obscure cellars? Did the mobile phones just van-
ish into thin air? The absence of devices that reproduce undeniable audiovisual themes and the
lack of touch screens pumped up with countless apps could only prove one thing: the people of
this city had decided to abandon mere coordination and plunge into abundant meaningful com-
munication.

The four blue and three yellow suns showered the city with a magical mystical spray of excessive
energy. A sweet perfume of movement, everybody in relentless motion. They don't even use an
elevator. Just the stairs. To seek one another. An unsettling joyful buzz flashes the-full of am-
biguous works- art gallery. Calves strong and firm as the ballerina pirouettes. Epic toasts at what
looks like a family gathering around the table. Unblushing confessions around a Louis XV sofa.
Kinky verbal intercourse between two lost souls under framed nude bodies. And the unbeatable
frenzy of the walking dog.

However, the most moving, the most beautiful paraphernalia decorating the unknown city are
the hearts. Simple in form, infinite in devotion. People handing them out generously. Even chairs
have a heart here! I'd been harassed by misery for the longest of times and, suddenly, in this
blistering city, | wondered: where did our boring race disappear?

| eagerly rush to exit the left corner of the frame to get rid of my phone, because there aren’t
even trash bins around here.
Loizos Xenopoulos

Mponyoluevn ceAida: H Zwn Xuvexiletal | Previous page: Life Goes On | 87x118x3 cm
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Huépa Mnouydadag
Laundry Day
118x43x3 cm |

Avte va Bpé€et
Looks Like its Going to Rain
118x43x3 cm




O Tunog nou Eivat Navta Ekel

Tpunes NepACUATA GE AKATAVONTO XWPEO KI ANpoodIOpIoTO XpOVO. Zav KevA OTO PAOIO evOs &€-
VIPOU Mou €xel o€l xpovia noAd. Ntouhandkia yvauns. Etol yoiddouv. e agvan, ga noAU-noAu
apyn kivnon. Mdvw-katw, e€id-apiotepd.

KAeivw ta pdtia yia kAaopata tou SeutepoAéntou. Eipal aiyoupn 611 o1 Xapaktnpes nepvouv and
10 €va KEVO 010 AANO XWpis va Ndpw xaundpl. ‘Evas vautns avdBel tolydpo, nEQtel Bpoxn, ta ya-
p1a KoAupndave and €va TEPAywvo oTo A0, Jia urnaiapiva Eekoupdadetal, Yia Kupia oTAvEl auti.

Avoiyw ta pydua. Ndtos naii! Me to ¢pané oto x€pl kal To donpo e0wpouxo tunou MINEPBA,
Sixws unAouda. Apaye pupicel xBeoIvh UNUpPa; Aev €xw CUUNEPAVEI AV EKEIVOS KUVNYAEI TO BAEU-
Ha pou 1 to BAEUUA Hou ekeivov. Mia olkeia eikdva Tou adidkpitou, kdnws AEeotou VEOENNVA
aotou. Agtou;.. Eotw.

Aev eppavicetal ouxvd. AnAd pou Sivel Tnv aioBnon 6t ival ndvia ekei, kal 6t ival autds nou
ynopei va 6waoel andvinon o€ OAeS Pou TS anopies. Mws €ival 1o pws and Tous oXTw NAIOUS
TOU oupavou; Ti Axous akoUel Kaveis otnv €€oxn, avdueoa and TIs QUANWOIES Kal TIS CWANVW-
oels; TeAikd nola enoxn ival; Exouv ta nAoia npoopioud; Mpodkeital yia €vav KUpIo Nou UNdpxel
adlapopos, oxedov adpatos. Kiveital peta€l npaydatikdtntas kai paviacias. Bpioketal oto 81-
auépiopa, Tov BAENw oTo nAoio, EenpoBdAel kal otnv e€oxn. Agv Tov aviizauBdveral Kaveis, ya
ekeivos Ta akoUel kal ta BAENe! OAQ.

Mapatnpw ané 1o avoixtd navidoupl TNV NOAUKAToIkia anévavt. Avapwtiéual néon gaviaacia
XpeIdZetal yia va &€l Kaveis tn “AoyIKA” nou SnuioUpynoe 10 kabnpepivé pas actkéd tonio, Kai
npoonabw va unohoyiow nocol adpatol dvepwnol KAToIKoUV Kel EoA. ZTn yeItovid, OTN Ou-
volkia, otnv ndAN oAékANpN. Ma nepioodtepo, e voIddel va KatahdBw viati noté Sev koltiolvtal
ota udrta;

Miva KouBdpa

The Guy Who is Always There

Apertures, pathways into inconceivable space and time. Like gaps in the bark of a tree that has
lived for many, many years. Memory lockers they seem to be. In constant, infinitesimally slow
motion. Up — down, left — right.

| close my eyes for fractions of a second. | am certain that, before | know it, the figures cross from
one hole to the next. A sailor lights a cigarette; rain falls; fish swim from one square to the other:;
a ballerina rests; a lady eavesdrops.

| open my eyes. There he is again! Holding a frappé coffee in one hand and wearing white under-
pants, no shirt. | wonder, does he reek of last night’s beer? | cannot surmise whether he pursues
my gaze, or my gaze pursues him. A familiar image of a prying, somewhat coarse contemporary
Greek bourgeois. Bourgeois? Well...

He doesn't appear often. He simply gives me the impression of always being there, and that he
is the one who can provide an answer to my questions. What type of light do the eight suns in
the sky emit? What sounds does one hear in the countryside, between the leaves and the pipes?
What season is it? Do the ships have a destination? This man exists indifferent, almost invisible.
He moves between reality and imagination. He is in the apartment, | see him on the ship, he ap-
pears in the countryside. Nobody perceives him, but he hears and sees everything.

| peer through the open shutter to the block of flats across. | wonder how much imagination is
needed for someone to see the “rationale” that created our everyday urban landscape, and |
attempt to calculate how many invisible people inhabit it: The neighborhood, the quarter, the
entire city. But more than anything else, | struggle to understand why they never look into each
others’ eyes.
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H -I'Isptbéi)uqvq | The Performance
10.5X10.5X3 cm
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Trit-AouvAeld, AovAeld- nitt | The Routine | 22x22x3 cm

H MoAn Meoa Mou

Hyetikh 6€on n noOAN kal ol dvBpwnol tns. H nOAn nou Aoupdlel kai Yetd Sieyeipetal e
UMNEPEVTAON Kal MOANES POPES e CUVAICONUATIKN avikavotnta yia va anoAauoel Tis SUVatEs Kal
UMNEPOXES MAEUPES TNS avBpwnivns puons. OUws TEAIKA To Netuxaivel ue TOAUN, av kal SUCKOAQ.

Kdtoikol e S61apkn €NoIKOSoUNTIKA avnouxia yia B€uKkh dnuioupyia. AvBpwnol nou AAAOTE
OUYKEVTIPWVOVTAl 0TN ZE0TN «EOTIa», AAOTE PETakIvouvtal de dyxos Kal GANOTE Xwpis Npayhatikn
enagn. Mavtote, OPwWS, e OTOXO TNV NePNToUdia tns {wns.

Wuxikh avdtaon, eikaotikh andiauon.

Mopyos Kaptdros
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YaPBatoklplako | Weekend | 22x22x3 cm

The City Within Me

The city and its people dominate. A city that basks and is subsequently activated into excitation,

oftentimes emotionally incapable of enjoying the powerful and wonderful aspects of human
nature. But which finally contrives to do so with daring, albeit with difficulty.

Inhabitants in a constant productive quest for positive creation. People who, at times, gather
around the warm “hearth”, while sometimes they move away with anxiety, at times without true
contact: always, however, with the quintessence of life as their goal.

Mentally uplifting, artistically pleasing.

George Kartalos
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Mponyobuevn ceAida: MNepinatog
Previous page: Promenade
43X58%x3 cm

dléota
The Ballroom
118Xx43X3 cm

YaAnapaue
Off We Go
118Xx43X3 cm
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Muotnptla ta M\dopata

«AKou Tl ypdgel €60, Mirto» Aéel n lounvn,
S1aBddovtas 1o BIBAIO TNS.

Klows €xel KAAUTEPN B€a SUO KataoTpwWuata
nio NAvw» AE€l eKeiVOs, alAd eival oav va 1o
"AEYE OTOV €aUTO TOU Kal OXI TNV a8EAPN TOU
Mou Tov NApECUPE O’ AUTN TNV kpouadiépa.

«AKou: “XTIs apxés tou 2000 aiwva, otn Néa
YOPKN, N KOOUIKA IEPEIQ TNS UNTPONOAEWS ANIS
lkouiv BaAvtepuniAt avEBeoe OTOV apXITEKTOVA
TloptZ Mnpdouv 1o oxedlaoud Kal tnv Kata-
oKkeun tou onitioU tns. H avdbeon 6pide nws
10 onitl £€npene va €ival Nioté avtiypago yaA-
AkoU nupyou. Ekeivos aviéypaye to Chateau
de Blois. Kal akohoUBnoe tnv odnyia tdéco
nMiotd, WoTe To VEO KINPIO OTN ywvia tns [E-
untns Aew@dpou Kal tou 57ou Apduou eixe
s i81€s AvAYAUPES NAPACTACEIS OTA OPEIXAN-
KIva NOPOAQ TwV NapabupdPUANWV..."»

«O Kapapotos eine Nws ekel Ndvw Addovtal
OuopPES Kupies e MAoUCIO 0ThBOS.»

«"..EuBUs auéows, n ¢W\idpa kouviddéa tns
ANIS, ANBa BaviepuniAt, npooéhaBe tov Sia-
onUOTEPO auePIkave apXxItéKTova tns €noxns,
Pitoapvt Mépis Xavt. Tou ZAtnoe va NS KTioel
gia niotn p€nAika tou Petit Trianon yia to €€o-
XIK6 NS onit oto Niounopt....”»

«Kal o Kataokeuaotns tou NAoiou pas eival
apxITEKTOVAs, OwoTd;»

«"...0 Pitoapvt Mépis Xavt 6x1 yovo s €KTIoE
TO ONiTI, aAAG Kal TO €KaVe PE TepAoTia ayaihi-
aon. ‘Htav ndvia npé6upos kal Navétolgos va
Ktioel oudnnoTte yia tous Baviepuniat. ‘Akoua
Kal KaPIvada oto KEAdP! va pou Zntnoouv,’
eine, ‘Ba tous I 6Wow."»

«/\€s va 'val cUUNTwaon Mou To NA0I0 Jas €Xxel
v aibouca xopoU oTo aundapli;»

«Xwotd. Eival apxitéktovas, aA\d oxediadel
kal mAoia. ‘Oxi katd napayyehiav, opws. Ta
MAOIa TOU Ta PTIAXVEl ONws BEAEI ekeivos. [Me-
piocdtepo and tn odAa oto aundpl ePéva e
EVIUNWOIAZEl N KPUOTANIVN npUpvn. And tn
péon kal népa, o NAoio eival TeAeiws Slapa-
vés. Qote va BAENoupE Ta Ndvia.»

«Mpdayuatu. Ti NnapAgeves AUTES O MEAWPIES
(PAtoes Nou uas koitédouy, €;»

«Eival xapoyehNaotés, Naviws.»
«Muothpia ta NAAouata Nou KatolkoUy oTo BUBs.»

MixdAns MouAdkns

Creatures of Such Great Mystery

“Listen to this, Miltos” says Ismini, while reading
her book.

‘I suspect the view is better from two decks up”
says he, more to himself than to his sister who
had dragged him along on this cruise.

“Listen: ‘In early twentieth century New York, Al-
ice Gwynne Vanderbilt told the architect George
Browne Post to design her a French chateau at
Fifth Avenue and Fifty-seventh Street. He copied
the Chateau de Blois for her down to the chase-
work on the brass lock rods on the casement
windows.™

“The steward said pretty ladies with ample bo-
soms go sunbathing up there.”

“Not to be outdone, her jealous sister-in-law
Alva Vanderbilt hired the most famous American
architect of the day, Richard Morris Hunt, to de-
sign her a replica of the Petit Trianon as a sum-
mer house in Newport..." “The master builder of
this boat is an architect, isn't he?”

“Richard Morris Hunt not only built this house
but took great pleasure in doing so. He was al-
ways willing and ready to build anything for the
Vanderbilts. ‘If they ask me for a chimney in the
cellar’, he said, ‘I'd give it to them.™

“Do you suppose it's a coincidence that our ship
has a ballroom down in the hold?”

“You're right, he is an architect. But he also de-
signs ships. Not to commission, mind you. He
makes his ships exactly as he likes them. You
know what impresses me more than the ball-
room in the hold? The crystal hull. Past its mid-
point the ship is entirely translucent. So we can
see everything.”

“Indeed. How strange are those huge faces star-
ing atus.”

“Oh well. At least they're smiling.”

“Creatures of such great mystery dwell in the
deep.”

Michalis Moulakis
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Eyw Ew' Autdg Ekel, Katw Aefia

Eyw €1y’ autds ke, kdtw 6€€14, Ye Ta pakpld JaAAIG, Ta YuaAid nhiou -8gv €Byada nNote ta yuaad
NAIOU Pou ekeivn TNy €NOXN- Kal 10 0KUAO, Tov AZOp, €xel NeBAvEl €6 Kal xpovia.

Ekeivn mou ayanouUoa ntave tpia kataotpwpuata nio ndvw, oto HEYAAo oaAdVI Tou NMAoiou, autd
nou Aéyave «To udti tou P1810Uy, ekei paleovtav dool hBeAav va xop€Pouv, N va Eeokdoouy h
va 8oUve dMous va xopelouv Kal va Eeokdve. Ekeivn &€ xdpeue, Sev Atave and ta kopitoia nou
xopeUouv, NPouv aiyoupos kI as hEepa tdéoo Aiya npdyuata yia keivn. Ekeivn 6ev ntav n 8IkN Pou.
Oute Atave am’ Autés nou epwTelovIal ol MOANOI kAl NAve va s 81EKSIKNCOUVE LE TNV PUxN OTO
otopa Kal tnv kapdid ota xépla. OUte ekeivn Sgv Ntav n 8IKA pou. Aev Atav oUTe ekgivn N Guopen
HE TO Noud, Nou ayvAvIeue XEPI - XEPI E TO 81KO TNS TO KOPITal. Ekeivn Atav ekelvAs.

To Kopitol nou ayanouaa, €iXe TNV TOAVIA XIAOTI 0TOV WO, Kal TNV kpatoUoe oPIXTd e Ta Aentd
s 6axtuha. ®opouce yualid unepUETpwWNias nou €kavav ta udua s va YoldZouv nio peydaa.
I’ autd ta pdta v aydnnoa — kai yia ta 84xtuAa nou kpatoUoave o@IXTd tnv todviad. OAo 1o
Bpdadu tnv €Paxva ota kataotpwuata, étav 6a mdvaue Mipdvi coiyoupa dev Ba tnv §avapiena.
Aev NEepa oUte T dvoud tns, oUte av W eixe &l 6tav {nthoape padi Aiyo vepd oto pnap - agua
eine, B6a ntav ltanisa. Heepa pdévo nws to ta&iél autd 6a to Bupduouva yia navta, 6xI yia to Aydavi
gas, tov teNkd pas npoopliopd, oUte yia 1o Aaunpd unepwkedvio -to Aéyav L’ Altra Riva- ald
yiati ekei u€oa tagi6€Pape padi. Kian' dAous Tous avBpwnous UES 0To NAoio eyw yiati aydnnoa
ekeivn, 8ev unépeca NoTE va KataAdBw. OUTE €xel vonua va 1o cunTw.

‘OMNo 10 Bpddu Sev nAya otnv kauniva, ékava pdrales BOATES PANWS Kal TNV EQvasdw. «XAAAAI»,
€A\Eya OToV €aUTO PoU Kal oTto 0KUAO, «KI av 8ev Tnv w, a&ilel n BOAta, £xel Tdoa 6auuaoctd 1o
nAoio, téon dwn, TOo0US avBpwnous va NapatnNPnowy.

AN\G 6ev undpeca NOTE va TOUS NAPATNPNOW, NPOUV KI YW WED™ OTNV €IKOVA.

Kwvotavtivos MapkouAdkns

That's Me There, in The Lower Right-Hand Corner

That's me, there, in the lower right-hand corner, dark hair, sunglasses — | never actually took off
my sunglasses back then —and Azor, the dog, he's been dead many years now.

The one | loved was three decks above, in the ship’s great hall, they called it “The Serpent’s eye”,
where people gathered to dance or let loose or see others dance and let loose. She didn't dance,
she wasn't one of those girls who dance, | was certain, even though | knew so little about her. She
wasn't mine. She wasn't one of those with which many fall in love and go after, heart in mouth
or heart in hands. Neither was she mine. She wasn't even the one looking pretty in polka dots,
gazing at the horizon, hand in hand with her own girlfriend. She was hers.

The qirl | loved, carried her bag cross-body, and held it tight in her thin fingers. She wore thick
hyperopia glasses that made her eyes look even larger. | fell in love with her for those eyes -and
for the fingers that tightly held the bag. | looked for her along the decks all night long, | was
certain I'd never see her again if we docked at a port. | didn't even know her name, nor if she'd
seen me when we simultaneously asked for water at the bar - aqua she said, she was probably
[talian. | just knew that | would always remember this trip, not for our port, our final destination,
nor for the brilliant ocean liner, called L™ Altra Riva, but because in there we travelled together.
And why | fell in love with her, of all the people on the ship, | never managed to understand. Nor
is there any point discussing it.

I didn't go to the cabin all night, | took pointless walks in case | saw her again. “Never mind”, | told
myself and the dog, “even if | don't get to see her, it was worth the walks, the ship has so many
wonders, so much life, so many people to observe”.

But | never managed to observe them, as | was part of the picture as well.

Konstantinos Markoulakis
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Mepnatds otnv néAn. Mévos. Onws ndvta, pévos. Koitdlels tov KOOUO Mou NePIPEPETAl €6W o o -~ S
Kl KEL. YPWVEIS T0 BAEUPA OOU OTNV YWVIAKA MEVIAWPOPN NMOAUKAtolkia. OnAidels To XEPI Gou = b E»
u’ €éva tepdotio yaxaipl. Opovticels va k6Bel kard. Oxi Aaigous Nedwv NoU 0€ OKOUVIoUV otnv - -

Biaotikn S1aBacn nou €xel npacivioel, 6x1 paupidepwyv nou 8ev poiddouv Pe oéva, oxi TUnwy 2 . —

Mou O€ OMPWXVOUV OTous 81a8pOUoUS Kal oTIS KUNOUEVES OKAANES. ANAG va KOBel eykdpola ' - i

QUTAV TNV YWVIAKA MeEVIawpopn nolukatolkia. Na €ioal 1o yeydAo pdr, 1o «oeil de boeuf», 1o _ )
OTPOYYUAS napdBupo, nou ev okiddetal Noté and kavéva €EW@UANO (Mou KANoTE PWTZE TS [ E=

KPUQES KApapes). Na YoIpacoTE(s TNy UTUXia Kal To ¢aynto autns TNS OIKOYEVEIAS OTO TPANE], va

npoopuévels Pe autd to euydpl nou tolpddetal va nAayldoel, va BoUAWVEIS T autid oou and Tous f i

XxTUnous s okoUnas rnou o tUnos Kkonavdel oto Natwa. Mo eNITakTtika enBUPEis, va polipacTeis f

TS OUYUES, Ta TePaxia wns 600 owvel 0 8IkdS oou xpOvos. NOCTOS YIa QVOIXTES AVIaAAAYES e ¢

oTIS NaAal€s ayopés. O Tote KOOUOS AiyOos Kal ENWVUHOS (pavtaleoal, Ve twpa Nepnatds pe us d { L
WPES OTO KEVTPO TNS NOANS Kal gv cuvavids Kavéva yvwotd. Exouv okopnioTEi OTIS SOUAEIES, ; 5

OTIS €VVOIES, €XOUV KAEIOTEI, TPEXOUV. Agv TOUs Kakoloyeis. To €xels éuws napdnovo. Etol 5 &
€Naypunvei 1o udu oou, «uati BodioUy», GUPMNOVETIKO, TPUPEPD, AYWVIWSES, EIPWVIKO, XAEUAOTIKO - &

Kal Aes val ipar évas an’ autous. :

L' Oeil De Boeuf

MapiZ MapkonoUAou

|
[ I Y ' _' ! : l
L' Oeil De Boeuf

You walk in the city. Alone. As ever, alone. You gaze at the world wandering hither and thither.
You lift your gaze to the five-storey corner apartment building. You arm your hand with a large .
knife. You make sure it cuts well. Not the necks of pedestrians, who run into you as they hurry to

cross as the light turns green; nor of the dark ones, who aren't like you; nor of those types that ==

push past you in corridors and on elevators. But to section this corner, five-storey apartment
building transversely. To be the giant eye, the «ceil de boeuf», the round window, never shadowed
by any exterior shutter (which once upon a time had lit hidden rooms). To share the happiness
and the food of that family, sat around the table; to await expectantly with that couple as it ; y
prepares to go to bed; to shut your ears to the beat of the mop that guy is banging onto the floor. 3 : {
Even more demandingly you seek to share the instants, those slices of life that your own time = {
preserves. Longing for open exchanges in old markets. The people then were few and knew each : ]
other’'s names, you imagine, while you walk for hours in the city centre and never encounter a : . | i,
single person you know. They are spread out at work, in their cares, they have shut themselves ‘ \ l
off, running here and there. You're not badmouthing them. But you have a plaintive longing. So r )
your eye remains aware, the “eye of the bull”, compassionate, tender, agonized, ironic, sarcastic . —
and you say yes, | am one of those.

o
iv
F

Maryse Marcopoulos
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O Oinnnos dwuddns eival apXxITEKTovas, I6pUTIKG UENOS TOU
dnuioupyikoU ypageiou we design pe €6pa tnv ABnva. Znoudaoce
OPXITEKTOVIKN Kal KaAEs Téxves ots HIMA, oto Rhode Island
School of Design kar oto Harvard Graduate School of Design.
MapdAANAQ LE TNV APXITEKTOVIKA AOXOAEITAl e TN {WypaPIkN Kal
v gikovoypapnon. Exel AABel HEPOS O€ OPABIKES Kal ATOUIKES
eKBETEIS LwypapIkns otnv ABNva, oTIS YKAAEPT aykdBi-kartdAos,
Maptivos kal ZouunouAdkn Kal €XEl EIKOVOYPAPNOEI yIa To O€ATPO,
yia Bitpives kataotnudtwy, yia naidika BIRAia.

Philippos Photiadis is a founding member of the creative studio
‘we design’ based in Athens. He studied architecture and fine arts
at the Rhode Island School of Design and at Harvard Graduate
School of Design. Alongside his practice as an architect he has
been involved in art and illustration. He has participated in
numerous group and solo art exhibitions in Athens, at the galleries
agathi-kartalos, Martinos and Zoumboulakis and has created
[llustrations for the theater, for storefronts, for children's books.

www.philphot.gr
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O katdhoyos tunwénke oe 2000 avtituna, PE aQopun tnv
atopikn €kBeon pe TITho "Koundpool”, GUUHETOXN otnv €kBeon
ART ATHINA 2018, ue tn YKaAepi aykdbi-kartdAos.

Ma ta épya nou nepAauBdvovial xpnaolgonolndnkav xaptid,
Xaptovia, YNPIakEs EKTUNWOEIS, PETagotunies, JeAdvia, akoua-
pENa, onpél, NOAU KONNG, KoMh — KUPiws- o€ AEIZep.

Ta keipeva eival @idwv o1 onoiol -xwpis va tous 600ei kdnoia
€NeEAYNON WS MPOS TO OKEMTIKO LOU- MPOapEPBNKAV va ypdyouv
TS SIKES TOUS eppnveies, pia “avdyvwaon”, €ite Tou GUVOAOU TNS
SoUAelds, €ite KANolou €pyou N AEMTOUEPEIAS, €ite evOS Xapa-
KTtAPa nou aneikovidetal. Tous euxapiotw Bepud.

®ininnos dwuddns

This catalogue is published in 2000 copies, in conjunction with
the solo exhibition “Bit Players”, as part of ART ATHINA 2018,
through agathi-kartalos gallery.

Works included were created using paper, cardboard, digital
prints, silkscreen prints, ink, watercolor, spray paint, lots of glue,
laser cutter.

Texts were written by friends who- without giving them any
explanation in regards to my thought process or intentions-
offered to share their own interpretation, a “reading”, either of
the works as a total, or of a single image, a detail, or a figure
portrayed in them. | thank them deeply.

Philippos Photiadis

MNpwtodtuna £épya: © didinnog Pwtddng

MNkaAept: aykdBi-kartadhog | MnBbuvng 12, AbBnva ,11252
210 8640250 | info@agathi.gr | www.agathi.gr
AyyAlkY) petadpaon: Katepiva & Touldva AnoctoAdkn
EntpéAela Kataokeung Epywv: Miva KouBdpa
TUMMETOXT) OTLG KATAOKEVEG: Katepiva MkdAla
dwrtoypadnon: Nwpyog BSokdakng

Ixedlaopn6g kataldyou: we design

Ektinwon: NM\étoag - Kapdapn O.E.

All artwork: © Philippos Photiadis

Gallery: agathi-kartalos|12 Mithimnis street, Athens, 11252
210 8640250 | info@agathi.gr www.agathi.gr

English Translation: Katerina & Suzana Apostolakis
Artwork assembly: Mina Kouvara

Participation in artwork assembly: Katerina Golia
Photographs: George Vdokakis

Catalogue design: we design

Printed by: Pletsas- Kardari OE

ISBN: 978-618-00-0192-1
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